PEILCTITHBHY, JIOTIKO-TIOHATTEBY, OIIHHO-CMOTHUBHY T4 MOpPAIbHO-IIHHICHY CKIAIOBL
KOHICTITYAJm3amii JHCHOCTI, BiTOOPa’KAIOTh TEMIOPANbHI, JIOKAJBHI, 00 €KTHO-
CyO’exTHI, (DiHAJBHI, Kay3aJbHi, KOHIICCHBHI, KOHCCKYTHBHI, KOHIHINOHAJBHI, JIOTTIHI
0COOMBOCTI CBITOOAUCHHS TAa CBITOPO3YMIHHA HOCIB MOBH. KOTHITHBHOIO OCHOBOIO
ToMCeMIi € T¢, IO JIFOIMMHA PO3YMIi€ HOBE Hepe3 MPI3MY Vike Bimomoro. [omcemis
3YMOBJICHA (DParMCHTOM MOBHOI KAPTHHH CBITY, TOCBIIOM SIK OKPEMOI JIFOIMHH, TAK 1
IIJOTO0 E€THOCY. 3MICT HABYAHHA TOXITHUX [II€CIB JABHBOTPEIBKOI MOBH
pPO3THIIAETECS B MOXAX  JICKCHYHOI, TPAMATHYHOI,  JIHTBOCOLIOKYJBTYPHOI
KOMITCTCHTHOCTCH Ta MOBJICHHEBOT KOMIICTCHTHOCTI B UMTAHHI, B KOHTCKCTI SKHX
PeAN3Y€ETHCA METa HABYAHHS JABHBOTPELBKOT MOBH — CTYICHTH MAOTh HAOYTH 3HAHD,
HABHMOK 1 BMiHb [T iIHTCPIPETALi TA PO3YMIHHA TABHHOTPCIBKOTO TCKCTY.
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FOpxoscoka Maiia
Binnuusa

MODERN ENGLISH-SPEAKING MULTIMODAL DISCOURSE

Searching for the new means of expressing idea people create new and
diverse forms of narratives, which appear to be an alternative to more
traditional ones. In linguistics these forms are metaphorically called creolized
texts (after Yu. S. Sorokin, E. F. Tarasov, 1990) and are generally defined as
texts which combine two or more semiotic systems. On the other side,
successful modern communication became strongly connected and dependent
on visual element, and is seen as its inherent and integral part. For the current
moment, it is more adequate to consider multimodal texts as such that are more
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natural and traditional comparing to homogeneous in terms of the advanced by
modern communication demands.

Scientific relevance of the chosen theme. The role of multimodal texts is
constantly growing in modern intercultural communication where iconic means
together with verbal reflect particular world vision, scale of values, aesthetic
ideals of the nation [7: 163]. Such texts have become increasingly common in
modern communication and belong to its most successful products. Being the
key element of the society communication fund and possessing a great potential
to increase the effectiveness of communication, inhomogenecous texts are often
chosen to be the object of the latest linguistic research.

Exposition of basic material. For the current moment there doesn’t exist
a common terminological definition for the texts which are composed of the
means of different sign systems. Scientists operate different notions: creolized
texts (Yu.S. Sorokin, E.F. Tarasov), semiotically complicated text (MLA.
Kulinich), video-verbal text (O.V. Mishyna, O. Poimanova), heterogeneous text
(M. A. Ishchuk), izoverbal complex (A.A. Bernatska), fexts with iconic
component (Z. Hetman), special lingo-visual phenomenon (E.E. Anisimova),
poly-code texts (G.V. Eiher, V.L Yuht), etc.

According to the latest research in the sphere of the text theory (O.V.
Zavadska, 2016) the term “polycode” can be considered as the most frequent
and "the one that reconciles" different scholar trends because of the reason that
it reflects one central feature of such texts that is the combination of the signs
of different semiotic systems [7: 164]. In modern practice, these are in the first
place the texts, in which verbal and visual components interact. Among
possible ways of imaging often pictures, infographics, photo collages, charts,
graphs, tables, schemes, drawings, maps and others are used [8]. The choice of
the mean depends on a number of characteristics: the intention of the author;
the genre of the material; the factor of the addressee (social status, level of
education, age, gender), the sphere of functioning of the po/ycode text and some
others. Herewith the components of a polycode fext constitute a single visual
and functional unit.

If we appeal to the problem of classification of polycode texts, we will
see that taking into account different criteria, scientists elaborated different
typologies and suggested to distinguish between different types of creolized
texts (A.A Anisimova, 2003; M.B. Voroshylova, 2008; O.V. Poimanova, 1997,
A H. Tomchakovskyi, 2009). Thus:

1) Depending on the degree of fusion of verbal and nonverbal
components there are homogeneous verbal / iconic texts, paralinguistic active
texts, texts with partial and fitll creolization.

2) Depending on the nature of the iconic component there distinguish
between static and dynamic, dimensional and three-dimensional texts.
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3) Depending on the nature of the verbal component there are oral/ and
written, those that include signs of one or more natural languages.

4) According to the ratio of the volume of information transmitted by
various signs, and depending on the role of images creolized texts are
subdivided into backup texts, adaptive, oppositional, integrative.

5) Depending on the nature of connectors that unite verbal and iconic
components (explicit and implicit);

Working further on the question of typology of creolized texts Russian
resecarcher L.V. Dubovitskaya (2013) proposed to distinguish between
interculturally oriented and transculturally oriented texts [6]. Interculturally
oriented texts are texts intended for the use in frames of the culture where these
texts were produced — in their native culture, in other words in these texts
traditional for their culture verbal and non-verbal signs are being used. As for
transculturally-oriented texts, they are intended for the use in several cultures,
or they may contain signs of any other culture.

Naturally, that polycode text may contain precedent phenomena on both
verbal and iconic levels. In the opinion of the scientist, universal and national
precedent texts find their widest application. To produce a visual precedent
phenomena there are usually used citation or quasi-citation and these visual
precedent phenomena perform a range of functions in a polycode text to where
belong image creating, characteristic function, satirical function, as well as a
function to create a prospective and retrospective plans [6].

Lately there was performed a number of linguistic research focused
around the environment of such texts that is devoted to the functioning of
polycode texts in different discourses.

The popularity of computer-mediated communication has led to the
emergence of linguistic interest to the messages that were created by the users
of worldwide network including social networks. Lately numerous attempts
were undertaken to investigate and describe particular polycode texts in Internet
communication such as Internct memes, demotivators, advice etc., to describe
their inherent features and functions [4; 5; 10; 11]. In her thesis ILV.
Ghorodetska (2016) worked further on the role of the non-verbal component
(such as color, print, image, placement of text on the magazine page) in
increasing the effectiveness of the advertising strategies in a poly-code text [3].
An attempt was made to complete the existing typology of creolized texts in the
marketing discourse of children’s wear [9]. An experience of ascertaining the
role of creolized or polycode texts in modern mass media and the specifics of
the visual clements usage was investigated [8]. The pragmatic potential of
images / photographs in the environmental communication was researched [1].

0.0. Vyalikova (2014) performed a research of such phenomenon as
visual poetry and completed existing typologies of visual poetry with such three
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new types as concrete poetry, shape poetry and zaum. The basic criterion for
the differentiation of the creolized verse text’s types was the ratio of graphic
and lexical components as the basic elements of its verse creation [2].

Conclusion. The theory of the polycode text is still being reconsidered.
The growing interest for the visual information among linguists and penetration
of images into everyday communication favors the development of the
polycode text theory in particular and multimodal discourse in general. But in
spite of the fact that such texts have been being intensively researched from
different angles the problem of polycode text in linguistics is far from being
solved and needs to be highlighted.
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