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/[3rodan Mapin
Binnuus

CTPYKTYPHI OCOBJIMBOCTI AHT IIMCbKHAX
META®OPUYHUX BHUPA3IB 3
KYJIHAPHUM KOMIIOHEHTOM

MetadopuuHi BEpa3d 3 KyJiHAPHAM KOMITOHEHTOM, a00 KyNiHapHi
Metadopu (maxi KM) e rpymoro Bupa3iB, sKi JOCUTH aKTUBHO YTBOPIOIOTHCS
B CyyYaCHid aHIJIIHACHKIA MOBiI 3aBISKH T[EBHHAM JIHTBICTUYHUM Ta
eKCTpaliHrBicTHuHUM (pakTopam. Cepell HUX MOXKHA 3a3HAYMTH SICKpaBe
eMoIIifiHO-eKkcTipecuBHEe 3a0aprieHHss KM, 1o moB’si3aHe 3 MOHSATIHHUM
3MICTOM CJIiB Ta BHpa3iB, SIKHi B CBOI 4Yepry CIyrye OCHOBOIO ISt
nepeHocy 3HaueHHs. Takox BaXIIUBY POJIb BiJIIrpa€e CBITOIIST HOCITB MOBH,
SKi CIIPUHAMAIOTH CIIOKMBAHHS DKI SK HEBII €MHY YacTHHY >KHUTTS, IO
MTOCTIHO YTBOPIOE TIEBHI CMUCIIOBI 3B’SI3KH 3 IHIIUMU CepaMu iCHYBaHHS.
Cepen iHmIMX (GakToOpiB MOXKHA 3a3HAYUTH aHTPONOUCHTpHYHICTE KM, ix
3B'S130K 3 (PI3MYHUM CBITOM, a TaKOX 3aJEKHICTh BiJ COIialbHOI Ta
KyJIBTYypHOI cep UTTs oanHu. CkazaHe BHIIE 3yMOBIIOE AKTYAJIbHICTh
AocaiKeHHs 1aHoi rpynu Metadop.

MeTo10 10CTIIZKEHHS € OXapaKTepU3yBaTH CTPYKTYPY aHTIIHCHKUX
MeTapOpHIHHUX BHPa3iB i3 KyJIiHAPHOIO JEKCHKOIO.

O0’exTOM AOCTIAKEHHS € aHTITIICHKI KyTiHapHI MeTadopu.

IIpenMeToM  AOCTIUKEHHSI € CTPYKTypHI  XapaKTepUCTHUKH
anTnicekux KM.

MartepianoM gocjigkeHHs ciayrye koprmyc i3 357 metadopuuHUX
BUpa3iB B aHIJIMCBKIH MOBi, OOpaHMX METOJIOM CYIUIBHOI BHOIpKH 3
nekcukorpagiuHux mKepen. Jlo mMeragopuyHHX YTBOPEHb 3 KyJIiHApPHUM
KOMITOHEHTOM BIiTHOCHMO BHpa3H, LI0 B CBOEMY CKJIali MICTATh
KOMITOHEHT-Ha3By CTpaBH, a00 Oyxab SKWil IHIIMH KOMIOHEHT, SIKMH Mae
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BIZIHOIIEHHS SIK JI0O XapakTepUCTHKH CTpaBH, TaK 1 JO mporecy il
MIPUTOTYBAHHSL.

Orxe, cepen anrniicekux KM Oyio BuiIeHO OBI rpynu:

1) metadopy, 110 CTPYKTYPHO BHPaXEHi CIOBOCTIOIYYCHHIM
(340 ogununp);

2) Ta MeTadopH, 1o CTPYKTYPHO BUpakeHi peueHHsM (17 ox.).

I'pyna MeTaop-CIOBOCIIONYYCH B CBOIO Yepry MOIUISETHCS Ha TPH
HACTYIHI MiATPYIH:

1) niecniBui metadopu (181 ox.),

2) cy6eranTuBHi Metadopu (115 ox.)

3) an’extuBHi Metadopu (44 ox.).

B niecniBHux Meradopax OCHOBHMM KOMIIOHEHTOM BHCTYIIA€
BIIMOBITHO Ji€cioBO. BOHO € [eHTpoM CKIamHOi KOMOiIHOBaHOT
CHUHTaKCHYHO! KOHCTPYKLIi 1 CHIpUs€ JIEKCHYHOMY MO€IHAHHIO MeTadopu 3
BHU3HAYAJILHUM CJIIOBOM, MiJICHITIOIOUN 00pa3HICTh MeTad)OpH Ta CTBOPIOIOYU
PO3ropHyTYy MeTadopy.

3 TOYKHM 30py MOPQOJIOTiYHOi CTPYKTYPH BUIUIAIOTHCS HACTYIHI
MeTadopu:

1) V + Adj: to go sour; to get nasty.

2) V + Adj. + N: to have a sweet tooth; to hit a raw nerve.

3) V + Pronoun + N: to keep somebody sweet; to use one’s noodle.

4) Adj. + N + V: a bitter pill to swallow; to makes one’s blood boil.

5) V + Pronoun + N + Adj. + N: drink one’s cup to the bitter dregs.

Cepen cyOcTaHTUBHUX MeTa(Op HAKOUIBIIT YUCETbHUMHU MOICSIMH €
HACTYITHI CTPYKTYpH:

1) Adj. + N: a sweet spot; a sour expression; sweetie pie.

2) Adj. + N1 + Prep. + N2: sweet smell of success; bitter regret for
something.

3) N1 + Prep. + N2: food for reflection; manna from heaven; the
icing on the cake.

An’exTHBHI MeTadOpu Ha3MBAIOTH O3HAKH NPEIMETIB Ta sBHIL. Sk
npaBmiIo, 1i MeTadopu MIcTATh y cobi mopiBHsAHHSA. [lepmmnii KOMIOHEHT
YacTO BUPAXKAETHCS TNPUKMETHUKOM 1 3a3BHYaii BHKOPHUCTOBYETBHCS Y
OyKBaJIbHOMY 3HAu€HHi, a JAPYrMH KOMIIOHEHT BoOJOZi€ (yHKIi€O
ITOCWJICHHS Ta Iepeadi JoaaTKoBoi iHpopmartii.

ITig gac anamizy ang’extuBHHX KM Oyino BUSBIEHO, IO OiNBIIICTH
KM npencraBisifoTh o000 32 CTPYKTYPOIO MOPIBHIbHHIA 3BOpOT: (AdV.)
+ Adj. + Adv. + N: as sweet as sugar; as nutty as a fruitcake; as soft as
butter. Takox 3ycTpiuaroThcs 1 pukiIanm i3 crpykryporo Adj. + Adj.: silky
sweet.
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Meradopamy, MmO BHpPaXEHI PEYCHHSIMH, € KOPOTKi BHCIIOBH,
OIBLIICTh 3 SIKMX CKJIAJAOTh HPUCIIB’S Ta NMPUKA3KH, SKi 3 TOYKH 30py
CTPYKTYPH IpPEACTAaBISIIOTH PI3HOMAaHITHUH IutacT npuknaniB. Tak, cepen
BifiOpaHux Metadop-peyeHb 3YCTPUIMCS MOPIBHSUIBHI KOHCTPYKIIi i3
CTIOMyYHHKOM as ... as, Hanpukiad, a black plum is as sweet as white
("JopHa crmBa Taka K COJNOAKa, sK 1 0ima). Takox 3ycrpimucst KM, B ckirani
SKuX OyTM BHKOPHCTaHI MPUKMETHUKH CMaKy B PI3HHX CTYICHIX
TOPIBHSAHHS: y BWINOMY CTyrieHi, Hampukmam: the nearer the bone, the
sweeter the flesh (uum Gmmxkye 10 KiCTOYKM, THM M’SICKO CMadYHIIIE), a
Takox B HaiBumomy: the apples on the other side of the wall are the
sweetest (s0myka 1o iHIITY CTOPOHY 3a00py - Haiicomoami).

B xomi nmocmimpkeHHs TakoX OyJO BHSBICHO 3HAuHY KUIBKICTh
NPUKJIAAIB 31 CTPYKTYpOIO aHTHTE3H, TOOTO B HHUX € IBiI NMPOTHIICKHI 3a
3HAYCHHSM YacTWHH, Hampukiaa: Who has never tasted bitter knows not
what is sweet (He ckymITyBaTH TipKOTO, HE BITI3HATH 1 COJIOJIKOTO), EVEry
white has its black, and every sweet its sour (y Bcskoro 6inoro € cBoe
YOpHE, a Y BCSKOTO COJIOJIKOTO - TipKe).

Otxe, pe3ynbTaTd IPOBEICHOTO JTOCIIKEHHS J03BOJISIOTH 3pOOHTH
BHCHOBOK, IO AaHIWIHCHKI KyJmiHapHI MeTaQopw MaroTh 3HAYHUN
CIIOBOTBIpHHI MOTEHITIAM, i PEai3yIOThCS Y BENUKIN KiTBKOCTI CTPYKTYpPHO-
CEeMaHTHYHUX MOJEINeil.
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CHARACTERIZATION PECULIARITIES OF FEMALE IMAGES
IN THE COLLECTION DREAM TAKEN FROM THE SWIFT’S BEAK
BY VOLODYMYR DANYLENKO

Introduction. At present, within gender and feminist studies woman
is no longer opposed to man, that determines from-traditional interpretation
and, therefore, the process of sustainable understanding and interpretation
of any literary work is a priori impossible. Taking into consideration
mentioned above opinion artistic works are capable of several different
options for their further apprehension. Despite the desire of contemporary
artists to avoid cognitive dichotomy in the artistic world, the very principles
of postmodernism are inherently contradictory, because “on the one hand,
there is a predominance of local over global (total — U.Z.), on the other
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