BUJIAETHCSL  JIEKCUKO-CEMaHTHYHE CIIOBOTBOPEHHS, 32 SKOI'O 3BYKOBA
000JI0HKa TBIPHOTO CIIOBA 3aJIMIIAETHCS HE3MIHHOIO, a CJIOBO HalyBae
HOBOTO 3HAa4€HHs 1 cTae moxXigHuM. IIpolec ceMaHTHYHOTO CIIOBOTBOPEHHS
3BOJIUTBCSL JIO TIEPEXOJy CEMEMH CJOBa B OKpEME CIIOBO, (OPMAHTOM €
3MiHA CEMaHTHKH — TICPCOCMUCICHHS INEPBUHHUX CIIiB: Habip Mmebie
“Xapkise’auka”, Habip mebOnie ons xabinemy ‘“Ambacadop’; Komniexkm
mebnie  “Bieanvoi”, nabip mebnig Ona cnanvHi “Agpodima’, waga-
simpuna “I'epoa’” Tommo.

AKTHBHIMH Y TBOPEHHI Cy4acHOi MeOJIEeBO1 JICKCHKH € IOCTAIIO3UTH.
Ie iMeHHUKH 3i CTPKHEBUM KOMITOHEHTOM Ta MPUKJIAAKOIO, SKi JIOTIYHO 1
3a 3MICTOM TMO€IHaHi. Y TakMX Ha3BaX OCHOBHHM € CTPH)XKHEBHUI
KOMITOHEHT, a MOCTIO3UTHBHA NPUKIAJKa HAa3MBA€ OIMHUIIIO IpenMmera i
BOJIHOYAC Jja€ MOMY IHIY Ha3BY, HANPUKIAL: CMIA-KHUdICKA, CHin-mymoa,
cmin-mon, cmin-mpancgopmep, d0Opo-yunindp, niocmaexka-oap tomo. Y
HaBEJCHUX IOKCTAalO3UTaX OJWH 3 KOMIIOHEHTIB CIIy>)KUTb JPYyTrOI0
(BY)X4010, KOHKPETHIIIOI) HAa3BOIO MpEJMeTa, BUPAKEHOI OMNOPHUM
c10BOM. byayroTe iX 3a 3pa3skoM CIIOBOCIOJIyYEHb INPUKIAJAKOBOIO TUILY,
Y SIKMX 3HAaXOJSATh MOBHE BTUICHHS TillepO-TiIMOHIMIYHI 200 BHIOBI 3B’SI3KH
00’€eKkTiB MOBHOI AilicHOCTI. MiX KOMIIOHEHTAaMH HAsBHHUI CHUHTAKCUYHHI
3B 30K KOPEJIALii, Y IKOMY peali3ylOThCs allO3UTHBHI BiAHOIICHHS.

OTxe, aHami3 CydYaCHHX Ha3B MeOJIB JKHATIOBOTO NPUMIIICHHS
CBITUUTH MPO 3HAYHI TEHACHIII B €BOJIONII MeOJIEBOI JEKCHKOCUCTEMH, a
came: YXHMBaHHS OJHOCIIBHHX YTBOPEHb (30UIbILIEHHS  KiNBKOCTI
KOMITO3UTHHX HailMEHYBaHb); 3POCTaHHS KUIBKOCTI HOMEHIB, YTBOPEHHUX
nuIixoM Metadopusailii; MparHeHHs 10 KOPOTKOCTI Ta 3MICTOBHOCTI
HaliMEHyBaHHS 3aB/SIKM YyTBOPEHHIO FOKCTAIIO3UTIB.
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Chernivtsi

THEORETICAL BASIS OF A NEW INTERPRETATION
OF THE PROTOTEXT

In our paper, the theory of TTPI (theory of traditional plots and
images) is interpreted as a segment of intertextuality, personosphere,
narrative and their postmodern specificity (Neamtsu, 2001, p. 12). The
sequels by V. Ruchinsky, V. Kulikov as well by Ch. Aytmatov were
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reviewed. At the level of the personosphere, the named authors
metamorphize the genre matrix of the novel “Master and Margarita”, while
maintaining recognition. It is the personosphere, that on the basis of a
certain plot, each time determines the specifics of a new plot.

V. Ruchinsky consciously deforms the Bulgakov’s model of the
personosphere due to deviations in the plot. Using the example of
V. Kulikov’s text with Bulgakov’s plot of the well-known novel, it is noted
that the preservation of the main characters of the personosphere plays an
important role in shaping the dynamic continuation of the original storyline
strategy (Namestyuk, 2018, p. 105-110).

The elliptical model of the plot in a postmodern text allows a change
in the interpretation of prototext. Translating the events of the genius novel
into a new modernity, the authors showed the generative potential of the
classics.

All this is aimed not only at the reflection of the worldviews of his
time, but also, in his creative program, works to reformat the borrowed
genre pattern into a specific, different genre form — a sequel.

Chingiz Aitmatov, in which he conveys the past, present and future,
reflecting in a “miniature” the novelistic narrative methods introduced by
M. Bulgakov. There is an inside typological rapport between the
“metaphor” of Aytmatov and the “metatext” of Bulgakov’s original. We
pronounced the transformation of the cultural heritage of M. Bulgakov in
Aytmatov’s literary attainment. The material of our research is Bulgakov’s
novel “The Master and Margarita” and “The Scaffold” by Ch. Aytmatov. In
this context, the object of the work is legendary and mythological structures
that provide a variety of forms and methods of the usage of the literary
heritage of Bulgakov. Reliant on the remoteness of the conception and
epoch recipient a traditional motive or image is modified (Namestyuk,
2017, p. 118-125). In our case, the standing of the novel “The Master and
Margarita” in the interpretation of Aytmatov is not decreasing despite the
temporal aspects (Bronskih, 2015, p. 12-23). The aim was to identify how
this novel can be attributed to the rare, single interpretations (continuations),
where the writer tells about the future life of Bulgakov’s characters in the
twentieth century.

V. Ruchinsky consciously deforms the Bulgakov’s model of the
personosphere due to deviations in the plot. Using the example of
V. Kulikov’s text with Bulgakov’s plot of the well-known novel, it is noted
that the preservation of the main characters of the personosphere plays an
important role in shaping the dynamic continuation of the original storyline
strategy (Namestyuk, 2018, p. 63-66).

The elliptical model of the plot in a postmodern text allows a change
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in the interpretation of prototext. Translating the events of the genius novel
into a new modernity, the authors showed the generative potential of the
classics.

This sequel is styled in agreement with the typical genre structures of
ordinary romance, consisting of characteristic feathers. This, in specific, the
sphere, as an incident centripetal point of the logic of arrangement of
events; the lively love triangle of the sequel, which in V. Kulikov’s text gets
the signs of a philosophical parable; the section of temporal anachronisms
hired from the Bulgakov’s key source, which qualifies the time-space
movement of characters in time. The peculiarity of the postmodernist
narrative in the sequel by V. Kulikov defines the functions of citations in
postmodern symbols, which play an assimilating role in the practice of the
narrative on the example of the prototype personosphere of this sequel. The
specificity of the postmodern narrative, consequently, is transformed
depending on the metamorphic model of the personosphere of the sequel.
Transformation occurs due to the presence of eclecticism.

Transitivity as an aspect of genrological deformations is closely
related to the intertextuality as a rather complex and mosaic phenomenon.
The structure of our study is based on the theory of communicative-
discursive analysis (in the segment of naratology) that, in kin to the
principle of intertextuality, too accurately, the devotion to the adequacy of
reading does not make sense of any message. In our opinion, the prospect of
reading is very important on the basis of a well-understood methodological
basis. In our case, we prefer to follow theoretical dogmatism of narratology.
In the tactic of our research, we agree as well with the theory of perception
(in the segment of narratology) that, mixed with intertextuality’s component
brands the sense of the reading. In our opinion, it is important not only to
infer the phenomenon of intertextuality in different schools, but, in fact, the
very prospect of reading on the source of a specifically well-understood
methodological basis. The scientific significance of the concept of
intertextuality corresponds to the deep demands of the modern era with its
attraction to a radical renewal of the entire genre of literature. The time-
space function in the aspect of genre metamorphism as a form of
intertextual experimentation confirms that time-space coordinates determine
the plot of artistic text. Consciousness of the author’s narrative and practical
principles of the personosphere in terms of time and space underwrites to
the immanent reception of an artistic effort. So, the analysis of the artistic
nature of time space, the signs and ways of expression in the novel “Master
and Margarita” and in his novel-continuations arises. Typically,
postmodernism is characterized by modification of archaic genres, forming
new, derivative, “secondary” forms. Therefore, the borrowing of traditional
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material in the following interpretations may pass into a zone of another
literary genus. Regarding Bulgakov’s “Master and Margarita” it is a fairly
frequent practice.

All this is aimed not only at the reflection of the worldviews of his
time, but also, in its creative program, works to reformat the borrowed
genre pattern into a specific, different genre form — a sequel.
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Hedpeniok Jleca
lsano-Ppanxiecok

KOTHITUBHI MEXAHI3MHU TBOPEHHA
EB®EMI3MIB AMEPUKAHCBKOI'O
AHTJIOMOBHOTI'O NOJITUYHOI'O JUCKYPCY

Tlomitnuni moxdii JarOTh IIOMITOBX J0 BHUHHMKHEHHS JIEKCHUYHHMX
3ac00iB 3 SICKpaBO BHUPAXCHHMH BYaNITUBHHUMH (YHKUisMH. OmHHM i3
TaKuX 3ac00iB € eBheMi3MH, SKi IMHPOKO BaCTOCOBy}OTBCH B MOJITHYHOMY
JII/ICKprI X mmpoxe BHKOPHCTaHHS TOB’s3aHE 3 THM, IO BCE dYacTille
3 SIBIIIIOThCSI HETATHWBHI (DaKTH, sKi MOTPEOYIOTh MO3UTHBHINIOTO Ta HE
HaATO pI3KOr0 TMOJaHHS peuumnieHTaMm. EBdeMizM  TpakTyemMo 3a
Bu3HaueHHsM B. b. Benukopoau, ska posrisamae eBpeMisMH SK OIMHHII
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